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Abstract. Objectives: The paper highlights Mamluk princes and Sultans of Mongol
(Kipchak) origins and their contributions across all domains during the Mamluk Sultanate
era in Egypt, as manifested in their art collections. It paves the way for researchers to study
and publish artifacts that have not been studied, especially collections of the Crimean
Khans.

Materials and methods: The study adopted the analytical descriptive approach. It included
an introduction to the history of the relationships between the Mamluk Sultanate in Egypt
and the Mongols in Kipchak, a descriptive and analytical study of examples of the art col-
lections of the Golden Horde in the Museum of Islamic Art in Cairo', a conclusion, and
references. The study was supplemented with an inventory of the significant holdings per-
taining to the Mamluk sultans and princes originally from the Golden Horde (Kipchak) but
are not on display in the Museum of Islamic Art.

Scientific novelty: It is a significant study theoretically and practically, as it unveils the
strong relationships between the Bahri Mamluk sultans and their kinsmen from the Golden
Horde (Kipchak) in Mamluk arts by presenting examples and making inventory of most of
their collections using the general register of the Museum of Islamic Art in Cairo.

Results: The study illustrated the mutual and fruitful cultural influence between Bahri
Mamluks and the Golden Horde. For instance, Egypt delegated artists, men of letters, and
religious scholars, which significantly influenced the development of both cultures, as man-
ifested in arts, architecture, and culture. Moreover, the study revealed varying sources for
the collections understudy, spanning four main sources: Purchases, finds, judicial seizures
of secured items, and collections obtained by the Committee for the Conservation of the
Monuments of Arab Art from Mamluk buildings for conservation, which were subsequent-
ly transferred to the museum after its establishment.

' The Museum of Islamic Art in Cairo is the largest museum of Islamic arts world-
wide, with over 100,000 artifacts covering the works of Muslims throughout history across
the East and West — from India, China, Iran, Arabia, Egypt, the Levant, North Africa, and
Andalusia. It is on Port Said St., Bab Al-Khalq Square, at the heart of historic Cairo, near
Al-Muizz St. On the inauguration of December 28, 1903, by Khedive Abbas Hilmi II, this
location was significant because it bridged historic Fatimid Cairo and modern Khedival
Cairo (Guide to the Museum of Islamic Art in Cairo).
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Introduction

Justifications for Choosing the Topic

Diplomatic relations were strengthened between the Mamluk Sultanate in
Egypt and the Mongol State in Kipchak through intermarriage, exchange of embas-
sies and gifts, and the arrival of many Mongol princes from the Golden Horde in
Egypt, some of whom held senior positions, including the sultanate. They resulted
in mutual cultural influences, especially in architecture and art, as shown in arti-
facts with the names of Golden Horde princes who arrived or settled in Egypt dur-
ing the Bahri Mamluk era, especially in the reign of Sultan al-Nasir Muhammad
ibn Qalawun, including Prince Sayf ad-Din Qawsun ibn Abdullah an-Nasiri as-
Saqi and Sultan Zayn-ad-Din Kitbugha al-Mansuri. Therefore, their cultural contri-
butions shall be highlighted across all domains using art collections displayed and
preserved in the Museum of Islamic Art in Cairo, e.g., coins minted in the
Bakhchisarai Mint, the capital of Kipchak Mongols, mosque lamps (mishka), brass
candlesticks with the name of Sultan al-Nasir Muhammad ibn Qalawun, who was
their son-in-law, as well as artifacts with the names of famous Mongol princes,
such as a brass candlestick socket inlaid with gold and silver bearing the name of
Prince Kitbugha.

Literature Review. Most studies on the relationship between the Mamluks
and the Mongols were historical only. For instance, Alwaqad [1] addressed six
main domains: Egypt's political, economic, and geographic status in the Islamic
world, Egypt's political, economic, social, and religious relationships with different
states, and internal and external gifts in the Mamluk era.

Abduljalil [2] discussed three historical domains of gifts, their history, and
bearers from both parties without indicating the fate of these gifts or the museums
where they are currently preserved.

Several previous studies addressed artistic and architectural perspectives on
the collections and arts of the Golden Horde during the Mamluk era. They investi-
gated the available artifacts or buildings at the time of study.

The present study, titled «Models of Golden Horde arts in the Mamluk Era in
light of the collections of the Museum of Islamic Art in Cairo», is a first step to-
ward collecting the cultural and artistic heritage of the Kipchak Mongols from
around the world in a future scholarly work.

Preface. The Mongols established two states: the Ilkhanate of the Hulegu
Dynasty, which included Iraq, Persia, Khorasan, and Transoxiana, and the state of
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Jochi Genghis Khan in the north, known as the Kipchak, ruled by the Khan of the
Golden Horde, with authority extending over Siberia and southern Russia. Wars
frequently erupted between these two states. However, the policy of the Jochi state
was based on peace and friendship with the Mamluk sultans in Egypt to gain their
support against the Ilkhanate of the Hulegu Dynasty, especially after conversion to
Islam [3, p.431]. The Mongols of the Golden Horde played a prominent role in
supporting the Mamluks of Egypt. For instance, the alliance between the Mamluks
and Berke Khan resulted in their victory at the Battle of Ain Jalut (658AH./
1260CE.) over the Hulegu's forces [4, p. 363].

Historical evidence confirms that most Mamluk sultans in the Bahri Mamluk
era in Egypt (648—-784AH. / 1250-1382CE.) originated from Kipchak, particularly
Sultan Baybars al-Bunduqdari (658-676AH.), Sultan al-Mansur Qalawun® (678—
689AH. / 12791290 CE.) and his wife, and Sultan al-Malik al-Adil Kitbugha al-
Mansuri (694-696AH. / 1294-1296CE.) [8, p. 348].

Naturally, Mamluk sultans relied on their original environments. For instance,
Sultan Baybars adopted the policy of bringing many Mamluks from Kipchak. The
same policy was adopted by Sultan al-Mansur Qalawun and his son al-Nasir Mu-
hammad Qalawun’.

The inter-Mongol wars increased the Kipchak element through capture and
purchase. Additionally, they motivated the migration of Mongol groups to the
Mamluk territories, known as "al-Mughul al-Wafidiyya" (Mongol Immigrants)*,
who joined the army in a higher position than others. However, they did not reach
the status of Sultan Mamluks, who spent their childhood in military and religious
education before rising to their level, even assuming the sultanate. Instead, they
intermarried with Mamluk sultans and princes, and some held high positions [5,
p- 117].

Diplomatic relationships between the Mamluks and the Khans of the Golden
Horde through exchanged delegations and gifts strengthened the position of the
Kipchaks in the Mamluk Dynasty in Egypt [1]. They began between Sultan al-
Zahir Baybars and Berke Khan, who converted to Islam [12, pp. 71-73]. These
relationships boosted intermarriage, notably the marriage of Baybras and the
daughter of Berke Khan’, which gave birth to al-Saced Berke, facilitating Babyras's
reinforcement of his rule with personnel from the Golden Horde [14, p. 343]. Mi-

2 Sultan Qalawun: al-Alfi al-Salihi al-Najmi, Abu al-Ma’ali, Sayf al-Din al-Sultan, al-
Malik al-Mansur was the seventh Mamluk sultan of Turks in Egypt [5, p. 115]. for further
information, see [6, p. 203; 7, p. 693].

? al-Nasir Muhammad ruled for forty-eight years, interrupted by the usurpation of his
throne in the first and second reigns (693—-709 AH.) [9, pp. 239-240].

The wars between Hulegu and his cousin Berke Khan profoundly influenced the in-
creasing number of captive women and boys, especially in the reign of al-Nasir Muhammad
Qalawun [10, pp. 182-183].

* The earliest arrival of the Wafidiyya groups (two hundred knights from the Golden
Horde and their families) was in the reign of Sultan Baybars, who welcomed them warmly,
housed them in special residences in Luq, outside Cairo, and provided them with houses
and royal robes. Baybars's warm welcome motivated other Mongols to arrive in successive
delegations [11, pp. 474-500].

> Mongol armies attacked the Seljuks and occupied southern Russia, where some set-
tled in the basins of the lower Volga and Don rivers and established the Golden Horde led
by Berke Khan (654-665AH./ 1256-1267 CE.) [4, p. 362; 13, p.104].
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grations of the Golden Horde groups to Egypt continued in the reigns of Sultan al-
Mansur Qalawun and his son al-Nasir Muhammad Qalawun, along with the con-
tinuing exchange of delegations, gifts, and intermarriage, as manifested in the mar-
riage of Sultan al-Mansur Qalawun and the Mongol princess (Ashlun Khatun)®, the
mother of al-Nasir Muhammad Qalawun, who greatly strengthened her son's rule
when he was young [5, p. 119; 16, pp. 208-209].
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Map 1. Mongol states in Asia and Europe (After Moenis [17, p. 228])

Sultan al-Nasir Muhammad continued his father's and predecessors’ policy of
strengthening relations with the Kipchak Mongols. Both parties exchanged delega-
tions and gifts. Furthermore, their relationships were reinforced thanks to the mar-
riage of al-Nasir Muhammad to Princess Tulubiya (also known as Tulubai)’ in 720

® Khund Ashlun, of Mongol origin, belonged to a noble family; her father, Prince
Suknay ibn Qarjin ibn Janghan, arrived in Cairo in 674AH. during the reign of Sultan
Baybras, who welcomed him along with several Mongol princes. After ascending to the
throne in 678AH., Qalawun asked Qarmish, Ashlun's uncle, who cared for her after her
father's death, to marry her. Qalawun married Ashlun in 681. She had noble lineage, high
morals, and character that Qalawun greatly appreciated [11, p. 542; 15, p. 115].

" Princess Tulubiya/ Tulubai (D. 765AH./ 1364 CE.) was the granddaughter of Gen-
ghis Khan [2, footnote 48].
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AH. [11, pp. 203-205], sister of Ozbeg Khan®, who ascended to the Kipchak throne
in 712AH.

This alliance fostered trade relationships between the two kingdoms. Egypt
exported fruits, textiles, perfumes, and rare animals. Culturally, Egypt delegated
artists, intellectuals, and religious scholars, which greatly affected the development
of both civilizations and promoted mutual influences, as reflected in their arts, ar-
chitecture, and culture [4, p. 364]. For instance, the architect of Baybars al-
Jashankir’s Sufi lodge was Mongolian [5, p. 139].

I. Descriptive Study

The Museum of Islamic Art in Cairo houses numerous artifacts, including tex-
tiles, glass products (mosque lamps/ mishka), and metalwork (candlesticks, tunics,
breast Plates, sprinklers...etc.) attributed to Mamluk sultans and princes of Mongol
origin (the Golden Horde), especially Sultan al-Mansur Qalawun, his son al-Nasir
Muhammad Qalawun, and princes. It also preserves some archaeological artifacts,
e.g., coins and weapons, attributed to Bakhchisarai’, the capital of the Kipchak Mon-
gols in historical periods later than the Mamluk era in Egypt. Some of these artifacts
are discussed and analyzed in the present study, followed by an inventory of im-
portant related artifacts stored at the Museum of Islamic Art in Cairo.

A. Descriptive study of the collections and arts of Mamluk princes of the
Golden Horde origin

Item (1)

Name: Wooden foundation inscription in the names of Prince Qawsun'® and
al-Nasir Muhammad Qalawun

Date: 729 AH./ 1329 CE.

Raw material: Wood

Dimensions: 23cm (width) x 100 cm (length)

Preservation location: Museum of Islamic Art in Cairo''

Inventory number: 7850

Manufacturing technique: Cutting

Decorative style: High relief

Decorative elements: Inscriptions in Mamluk Naskh script

Condition: Good preservation

General description: A wooden panel with a high relief inscription in Naskh
script is a founding text of the minbar of Prince Qawsun al-Nasiri'*. It comprises

¥ Ozbeg ibn Taktay ibn Hindu ibn Batu ibn Dweshy ibn Genghis Khan was a king of
the Kipchak Mongol. He was a brave Muslim and worshipper. He died in 742AH [8,
p- 354].

? Saray, the capital of the Kipchak Mongols, was used for the Khan’s residence and
later for the neighboring cities [18, pp. 216-217].

' Qawsun was the effective ruler in the reign of Sultan Ala'a ad-Din Kujuk ibn Mu-
hammad ibn Qalawun for his young age [19, p. 49].

"' The foundation text was moved to the Museum of Islamic Art in Cairo by the
Committee for the Conservation of the Monuments of Arab Art, which collected valuable
artifacts from archaeological buildings, such as this ancient minbar (pulpit), whose rem-
nants, including the stairs, legs, sides, decorated balustrade squares with Arabic inscrip-
tions, and base of its dome, were moved to the House of Arab Antiquities.
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two lines. It dates to the reign of Sultan al-Nasir Muhammad Qalawun and Prince
Qawsun al-Nasiri". It reads

Line one: «Mimma amr b‘mlh al-Amir al-Sharif al-Sultant al-Malaki al-NasirT
Nasir al-Dunya wa-al-din Muhammad ‘Izz Allah ansarh» (As was commissioned
by the noble Prince, the Sultan, the Royal, al-Nasiri, Champion of the World and
Faith, Muhammad, may Allah strengthen his victories) (Fig. 1).

Line two: «Al-Magarr al-AlT al-AmTrT qwswn al-SayfT al-NasirT tugbalu Allah
aytharh wa-ahsana atharihi fi awakhir shuhiir sanat Tis‘ wa-‘ishrin wsb‘mayh»
(The High Excellency, Prince Qawsun, al-Saifi, al-Nasiri, may Allah accept his
charity and improve his legacy, in the late months of the year seven hundred and
twenty-nine) (Fig. 1).

Fig. 1. Wooden foundation inscription in the names of Prince Qawsun
and al-Nasir Muhammad ibn Qalawun dated 729 AH.

Item (2)

Name: A silk fabric in the name of al-Nasir Muhammad
Date: 7th A.-H/ 13th A.D century.

Raw material: Silk

Dimensions: 34 cm (width) x 51 cm (length)
Preservation location: Museum of Islamic Art in Cairo'.

"2 The minbar was made from good wood, with its sides created using the assembled
panel technique featuring star-shaped medallions inlaid with ivory, mother-of-pearl, and
ebony [20, p. 189; 21, p. 142].

13 al-Magrizi reports, "This mosque [Saif al-Din Qawsun al-Nasiri al-Saqi] is on the
street out of Zewila Gate. Its construction started with Prince Qawsun in seven hundred and
thirty years. Sultan al-Nasir Muhammad Qalawun sent him an architect from Torez, using
captives to move stones and complete construction. It was a magnificent mosque. On Fri-
day, the eleventh of Ramadan, seven hundred and thirty (1330 CE.), construction was com-
plete, and the first sermon was delivered." [11, p. 320; 22, p. 297].

"It was transferred to the Museum of Islamic Art in Cairo from the excavations of
Dronka Mount in Assiut. General Register of the Museum of Islamic Art in Cairo. This
item is probably one of the gifts sent by the Khans of the Kipchak Mongols to al-Nasir
Muhammad ibn Qalawun. Its decoration manifests the features of Mongol and Chinese
artistic style. This piece appears to be made specifically for al-Nasir, or at least, its creator
was heavily influenced by Mongol artistic traditions. During the Mamluk era, particularly
al-Nasir Muhammad, textiles, which were presented as gifts to ambassadors and bestowed
upon senior statesmen, typically incorporated decorative bands. This piece features a free
decorative style. For further information about gifts between Mamluks and Mongols, see
[2, p. 268; 23, p. 223].
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Inventory number: 2226

Manufacturing technique: Spinning and weaving

Decorative style: Dark blue warp threads and light blue weft threads

Decorative elements: Inscriptions and floral motifs

Condition: Aged, deteriorated parts

General description: This silk fabric features shades of blue with floral mo-
tifs and inscriptions, decorated with six repeated modified lotus flowers with Mon-
gol and Chinese influences. Each lotus flower contains an almond-like Naskh sup-
plication inscription for Sultan al-Nasir Muhammad ibn Qalawun. It alternates
between «‘lzz li-mawlana al-Sultan al-Malik al-Nasir» (Glory to our master Sultan
al-Malik al-Nasir) (Fig. 2a, 2b) and «Nasir al-Dunya wa-al-din Muhammad
Qalawiiny (Champion of the World and Faith, Muhammad Qalawun) (Fig. 2a, 2c).
From each flower emerges a floral branch with leaves on both sides executed in
Chinese style.

Fig. 2b. Details of supplications Fig. 2c. Details of supplications
in Naskh (‘Izz li-mawlana al-Sultan in Naskh (Nasir al-Dunya wa-al-din
al-Malik al-Nasir) Muhammad Qalawtin)
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Item (3)

Name: A white silk and cotton fabric

Date: The Mamluk era

Raw material: Silk and cotton

Dimensions: 20.5cm (width) x 37 cm (length)

Preservation location: Museum of Islamic Art in Cairo".

Inventory number: 5872

Manufacturing technique: Spinning and weaving

Decorative style: White warp threads and blue weft threads

Decorative elements: Inscriptions, floral motifs, and animal figures

Condition: Deteriorated

General description: A white silk and cotton fabric piece decorated with blue
horizontal decorative bands. Both upper and lower bands contain a Naskh inscription
reading «‘Izz li-mawlana al-Sultan al-Malik al-Nasir». The middle band is decorated
with a lion attacking a gazelle against a background of floral motifs (Fig. 3).

Fig. 3. A silk and cotton fabric

dated to the Mamluk era with

Naskh supplications for Sultan
al-Nasir Muhammad

Item (4)

Name: A brass candlestick socket in the name of Zayn-ad-Din Kitbugha al-
Mansuri al-Ashrafi'®

Date: 7th A.H/ 13th A.D century.

Raw material: Brass, gold, and silver

Dimensions: 8.5 cm (diameter) x 14 cm (height)

15 1t was gifted to the Museum of Islamic Art in Cairo by Gayer Anderson, who reported
that it was from Qus, Egypt. General Register of the Museum of Islamic Art in Cairo.

' Sultan al-Malik al-Adil Zayn-ad-Din Kitbugha ibn Abd-Allah al-Mansuri al-Ashrafi
al-Turki al-Mughli was a Bahri Mamluk sultan. He ascended to the throne on Thursday, the
twelfth of Muharam, 694 AH. after the disposal of Sultan al-Nasir Muhammad ibn
Qalawun and fleeing to al-Karak. He took the title al-Malik al-Adil and was the tenth Turk-
ish sultan of Egypt. He was originally a Tatar captured in the First Battle of Homs in
659AH. Al-Mansur Qalawun protected, freed, and made him one of his mamluks, eventual-
ly promoting him until becoming one of the highest-ranking princes. Kitbugha was the
deputy sultan, which facilitated his ascension to the sultanate. His reign lasted two years
and seventeen days. He died on Friday during Eid al-Adha in 702AH. Then, he was trans-
ported to Damascus to be buried in his tomb at the foot of Mount Qasioun, west of al-Nasiri
Ribat [10, p. 55; 24, pp. 106-107].
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Preservation location: Museum of Islamic Art in Cairo.

Inventory number: 4463

Manufacturing technique: Casting and soldering

Decorative style: Inlaying with gold and silver and engraving

Decorative elements: Inscriptions, geometric patterns, floral motifs, human
figures, and birds and animals

Condition: Very good

General description: A brass candlestick socket decorated at the top with
Naskh inscriptions, reading (Mimma ‘amal bi-rasm tsht khanah al-Mugarrar al-*All
al-Mawlawt al-Zayn1 Zayn al-Din Ktbgha al-MansiirT al’shrfai/ Among the items
made for the ablution base storehouse of His High Excellency, the Lordly, al-Zaini
Zayn-ad-Din Kitbugha al-Mansuri al-Ashrafi). The inscriptions are separated by
three circles containing geometric divisions inlaid with gold. Below are human and
animal figures inlaid with silver (Fig. 4).

Fig. 4. A brass candle-
stick socket in the name
of Zayn-ad-Din Kitbugha
al-Mansuri
al-Ashrafi

Item (5)

Name: A mosque lamp (mishka) in the name of Sultan al-Nasir Muhammad
Date: 7th A.H/ 13th A.D century.

Raw material: Glass

Dimensions: 24 cm (diameter) x 31 cm (height)

Preservation location: Museum of Islamic Art in Cairo'’.

Inventory number: 313

Manufacturing technique: Glass blowing with addition

Decorative style: Multi-colored enamel decoration

Decorative elements: Inscriptions, floral motifs, and geometric patterns
Condition: Good

71t was transferred to the Museum of Islamic Art in Cairo from the Mosque of Sultan
al-Nasir Muhammad ibn Qalawun, in the Citadel in Cairo. General Register of the Museum
of Islamic Art in Cairo.

619



Samia Hassan Osman Hassan. Models of Golden Horde arts in the Mamluk era in light of the collections ...
3onoTtoopabiHckoe o6o3penne. 2026, 14(3): 611-634

General description: A mosque lamp (mishka) features a neck decorated with
Quran texts from Surah al-Nur in blue enamel. The body has other inscriptions of
the same glass in the name of (Sultan al-Malik al-Nasir Muhammad), geometric
patterns, and medallions filled with intricate floral motifs. It has a relatively short
base (Fig. 5).

Fig. 5. A glass mosque lamp
(mishka) with multi-colored enamel
decoration in the name of Sultan al-

Nasir Muhammad ibn Qalawun

Item (6)

Name: A Table of copper alloy, inlaid with silver in the name of Sultan al-
Nasir Muhammad ibn Qalawun

Date: 8th A.H /14th A.D century

Raw material: Brass

Dimensions: 40 cm (diameter) x 81 cm (height)

Preservation location: Museum of Islamic Art in Cairo'®
https://www.miaegypt.org/en-us/museum/collection/gallery-item-details/metalwork
?product=table

Inventory number: 139

Manufacturing technique: Hammering

Decorative style: Vacuum forming and silver inlaying

Decorative elements: Inscriptions, floral motifs, and geometric patterns

Condition: Very good

General description: A table of copper alloy decorated in vacuum forming
and silver inlaying. It is hexagonal with six legs. One of its sides contains rectan-
gles with Thuluth inscriptions, and between the two rectangles is a square with a
double-leaf door. The top surface of the edges is decorated with Thuluth inscrip-
tions like the middle sections of the sides. All decorations are inlaid with silver.
Furthermore, the inscriptions of the table’s legs read «‘Amal al-‘Abd al-faqir ila
‘afw Rabbih al-mu‘tarif bdhnbh al-Ustadh Muhammad ibn Sunqur al-Baghdadi
alsnay wa-dhalika f1 tarikh sanat 728 fi ayyam mawlana al-Malik al-Nasir ‘Izz
nasarahu» ([It is] made by the poor servant seeking his Lord’s forgiveness, ac-

18 It was transferred to the Museum of Islamic Art in Cairo from the Bimaristan of Sul-
tan Qalawun. General Register of the Museum of Islamic Art in Cairo.

620



Samia Hassan Osman Hassan. Models of Golden Horde arts in the Mamluk era in light of the collections ...
Zolotoordynskoe obozrenie = Golden Horde Review. 2026, 14(3): 611-634

knowledging his sins, Master Muhammad ibn Sunque al-Baghdadi al-Sanay, dated
728 AH, in the reign of our Master al-Malik al-Nasir, may his victory be glorified).
The table is also decorated with epigraphic blazons (runuk) with the name of al-
Nasir Muhammad in three compartments in the Thuluth script" (Fig. 6).

Fig. 6. A Table of copper
alloy, inlaid with silver in
the name of Sultan al-Nasir
Muhammad ibn Qalawun

B. Descriptive study of the collections and arts of Mongol princes of the
Crimean Khanate preserved in the Museum of Islamic Art in Cairo

Item (7)

Name: Three copecks™ in the name of Sahin Giray Khan ibn Ahmed Giray
Sultan’

Date: Dated to 1191 AH. (1777-1778 CE.) in Bakhchisarai

Raw material: Copper

Dimensions: 6 cm (diameter), 5.29 gm (weight)

Preservation location: Museum of Islamic Art in Cairo™.

Inventory number: 17991/1, 2, 3

Decorative elements: Inscriptions and floral motifs

Condition: Very good

' Executing this epigraphic blazon in three compartments was common on the
Mamluk buildings and artifacts [25, p. 97].

% A copeck is a copper coin that equals 5 paras of Russian origin. A para is a Persian
word for a piece and equals half silver [26, p. 387].

*! Sahin Giray Khan ibn Ahmed ibn Dawlat Giray II ibn Selim Giray I was of
Genghisid origin. He was the last Khan of the Crimean from 1777 to 1783 CE, with the
capital Bakhchisarai. The Crimean Khanate emerged from the dissolution of the Golden
Horde, established by Genghis Khan in the mid—7H-13 G. century. It was established by
Haci Giray in 1441 CE.

21t was purchased from Ibrahim Helmy. General Register of the Museum of Islamic
Art in Cairo.
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Description: Three copper coins in the name of Sahin Giray Khan ibn Ahmed
Giray Sultan minted in Bakhchisarai in 1191 AH®. The inscriptions of the obverse
and reverse are encircled in an external frame. The inscriptions of the obverse are
in (4) lines within horizontal compartments, while the inscriptions of the reverse
are in (5) lines encircled by a floral branch.

Reverse inscriptions Obverse inscriptions
JTL* Khan
Minted in Sahin Giray
Bakhchisarai Ibn Ahmed Giray
[in] year Sultan
1191

Fig. 7. Inscriptions on the obverse and reverse of a copeck
in the name of Sahin Giray Khan [26, p. 412]

Fig. 7a. Obverse of a copper coin Fig. 7b. Reverse of a copper coin
(copeck) in the name of Sahin Giray (copeck) in the name of Sahin Giray
Khan ibn Ahmed Giray Sultan minted Khan ibn Ahmed Giray Sultan minted
in 1191 AH. (1777-1778 CE.) in 1191 AH. (1777-1778 CE.)
in Bakhchisarai in Bakhchisarai

 The data from the Museum's Register reveal that these are copper coins. Sahin Giray
minted very low-caliber coins, unlike his predecessors of the Crimean Khans, who only
minted silver coins. These coins were minted on Sahin Gray's ascension to power and evi-
denced the evolution of the minting system under his role [26, p. 385; 27].

H m was the slogan and emblem of the Crimean Khanate. It was stamped on the
coins of the Crimean since the era of Haji Gray (841-871 AH.) [28, p.319].
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L

Fig. 7c. Obverse of a copper coin in the Fig. 7d. Reverse of a copper coin
name of Sahin Giray Khan ibn Ahmed in the name of Sahin Giray Khan ibn
Giray Sultan minted Ahmed Giray Sultan minted
in 1191 AH. (1777-1778 CE.) in 1191 AH. (1777-1778 CE.)
in Bakhchisarai in Bakhchisarai

Fig. 7e. Obverse of a copper coin inthe ~ Fig. 7f. Reverse of a copper coin in the

name of Sahin Giray Khan ibn name of Sahin Giray Khan ibn
Ahmed Giray Sultan minted Ahmed Giray Sultan minted
in 1191 AH. (1777-1778 CE.) in 1191 AH. (1777-1778 CE.)
in Bakhchisarai in Bakhchisarai
Item (8)

Name: Copper coin (para) in the name of Sahin Khan

Date: Dated to 1191 AH. (1777-1778 CE.) in Bakhchisarai

Raw material: Copper

Dimensions: 1o mm (diameter), 1.68 gm (weight)

Preservation location: Museum of Islamic Art in Cairo.

Inventory number: 20980

Decorative elements: Inscriptions and geometric patterns

Condition: Very good

General description: A copper coin with inscriptions in overlapping Naskh

script in stacked rows. The obverse and reverse inscriptions are encircled by a cir-
cular frame of adjoining circular dots. The obverse inscriptions contain the name of
Sahin Khan in three overlapping lines read from bottom to top, whereas the reverse
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inscriptions read (3/ minted in 1911 CE in Bakhchisarai)®, read from top to bot-
tom. The text reads:

Obverse inscriptions Reverse inscriptions
Khan 3
Y Minted in
Hin Gira JTL
Sa Bakhchisarai
1191

Fig. 8a. Obverse of a silver coin Fig. 8b. Reverse of a silver coin (Pa-

(Para) with Naskh inscriptions in ra) with Naskh inscriptions in the
the name of Sahin Khan minted in ~ name of Sahin Khan minted in 1191
1191 AH. (1777-1778 CE.) AH. (1777-1778 CE.)
in Bakhchisarai in Bakhchisarai
Item (9)

Name: Firearm® (rifle) in the name of Selim Giray Khan ibn Fath Giray
Khan®’

Date: 12th A.H/ 18th A.D century

Raw material: Wood, ivory, and gold

Dimensions: 2.5 cm (diameter) x 1.23 cm (length)

* Number (3) denoted the third year of the reign of Sahin Giray because Sahin Giray
inscribed the first year (1191 AH.) of his reign only on coins and used numbers at the top of
the coin to indicate the sequence of ruling years [26, p.386].

*® Firearms were first mentioned in Iran in describing the events of 1313CE and in
Central Asia in 1379CE. It is assumed that firearms appeared in Iran half a century earlier
than Central Asia through contract between Iranians and Ottomans in new battles. This is
illogical because the two regions maintained constant economic, political, and artistic con-
tact. How could Central Asia lag behind for fifty years? Evidence contradicting this implies
Central Asia’s clear advantage in military affairs. This is also clear from the testimony of
the Russian ambassador, Prince Vasilchikov, cited by A.M. Belenitsky, dated to the late
16th century, that the Iranian Shah, after besieging Herat, could not do anything against the
defending Bukharan forces because the Shah did not have firearms, unlike the Bukharans
[29, p.14].

Persians did not have rifles and cannons until they realized their impact in the battles
against the Ottomans. Hence, firearms first appeared in Iran and then spread to Transoxiana
[30, p.334].

7 Selim II Giray (1743—1748CE.) ibn Fath II Giray (1736-1737 CE.) was the fifty-
third Khan of Crimean [31, pp. 101-103].
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Preservation location: Museum of Islamic Art in Cairo®®

Inventory number: 3644

Decorative style: High relief, gold inlay, and ivory inlay

Decorative elements: Inscriptions, floral motifs, and geometric patterns

Condition: Very good

General description: A firearm (rifle)” made of ebony wood, and the body is
decorated with modified floral motifs. Its metal barrel is decorated with an inscrip-
tion in Naskh script inlaid with gold that reads «Selim Giray Khan ibn Fath Giray
Khany» and another inscription in high relief in Naskh script that reads «Work of
Selim». Additionally, the end of the handle is decorated with ivory inlay.

Fig. 9a. Wooden firearm (rifle) in the name of Selim Giray Khan ibn Fath Giray Khan,
ivory, the 12th H./ 18th G. century

Fig. 9b. Details of the handle of the abovementioned firearm (rifle)

I1. Analytical Study

1. Sources of the collection items

The sources of the collection items understudy. For instance, some items were
purchased, such as the brass candlestick socket of Prince Zayn-ad-Din Kitbugha
(Fig. 4), coins of the Crimean Khanate (Fig. 7a, 7b, 7c, 7d, 7e, 7f, 8a, and 8b), and

% It was transferred to the Museum of Islamic Art in Cairo by purchase from Monsieur
Elias Gorge Saqr.

¥ Among the firearms was the "rad", a pistol, and geD, which was known until the 5th
H./11th G. century as a throwing weapon but as a firearm since then. Moreover, the
"zarbzan" emerged as a firearm in the early 5th H. century, featuring faster firing at a lower
cost. The "puT" was introduced as a firearm in the 5th century. The "tufak" — originally a
rifle — was first mentioned in the poetry of the 14th century, but it existed earlier as a fire-
arm, undoubtedly. It has been known since the early 16th century. This type of rifle under-
study was used by soldiers on the walls of fortresses, cities, and castles to deter the enemy
and hinder their advance toward the fortress or city [29, p.15, 21].
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weapons, e.g., the rifle of Selim Giray (Fig. 9a and 9b). Other items were found in
the excavations, such as some fabric pieces resulting from the excavations of
Dronka Mount in Assiut, Egypt (Fig. 2a, 2b, and 2¢) and Qus (Fig. 3). A third
group of collections was obtained by the Committee for the Conservation of the
Monuments of Arab Art from Mamluk buildings for conservation. Then, these
collections were transferred to the Museum of Islamic Art after its establishment,
such as the foundation inscription of the Mosque of Prince Qawsun al-Nasiri
(Fig. 1), a multi-colored enameled mosque lamp (mishka) in the name of Sultan al-
Nasir Muhammad ibn Qalawun (Fig. 5), and a silver inlaid table of copper alloy in
the name of Sultan al-Nasir Muhammad (Fig. 6). Other collections were obtained
from judicial seizures of secured items™.

2. Raw materials, form, manufacturing method, and decorative styles
and elements of the collection items under study

Textiles

Craftsmen used silk and cotton in making Mamluk textiles understudy, creat-
ing two styles: The traditional Mamluk in the model textile made of white cotton
and silk and void of decorations except for decorative bands with inscriptions®',
geometric patterns, and bird and animal drawings (Fig. 3) and the blue and white
style made of cotton or cotton and silk, decorated with needle embroidery or dye-
ing and printing using wax barriers, and gifted to the Mamluk Sultan al-Nasir Mu-
hammad ibn Qalawun. The later style manifested the Egyptian Islamic decorative
style represented in Arabic inscriptions in Naskh script with the name of the Sultan.
Parts of them featured modified floral motifs in a free design adorning the field of
the textile piece. Furthermore, they incorporated Mongol and Chinese influences in
implementing floral motifs in the form of Chinese cloud patterns (Tchi-Tchi)
(Fig. 2a, 2b, 2c¢).

Metal items and coins

Craftsmen utilized various metals to make metal artifacts understudy, particu-
larly brass, gold, and silver, e.g., brass candlestick socket inlaid with silver and
gold of Prince Zayn-ad-Din Kitbugha (Fig. 4), a table of copper alloy inlaid with
silver in the name of Sultan al-Nasir Muhammad (Fig. 6), and the rifle of Selim
Giray inlaid with gold (Fig. 9a and 9b). Sometimes, craftsmen used alloys of silver
and other metals, including lead, in forming coins, such as the coins of Sahin Giray
Khan (Fig. 7a, 7b, 7c, 7d, 7e, 7f, 8a, and 8b). Manufacturing styles included ham-
mering, such as the brass candlestick socket inlaid with silver and gold of Prince
Zayn-ad-Din Kitbugha (Fig. 4) and a table of copper alloy inlaid with silver in the
name of Sultan al-Nasir Muhammad (Fig. 6) and casting, such as the metal parts of
the rifle of Selim Giray inlaid with gold (Fig. 9a and 9b). The decorative styles
included high relief, such as the raised inscriptions in the collection of coins of
Sahin Giray Khan (Fig. 7a, 7b, 7c, 7d, 7e, 71, 8a, and 8b) and the inscription of the
owner and manufacturer of the rifle of Selim Giray inlaid with gold (Fig. 9a and
9b). Another decorative style was inlaying with precious metals, such as gold and

3% Inventory of important artifacts related to the Mamluk sultans and princes of the
Golden Horde (Kipchak) origin stored, item 14022 in the General Register of the Museum
of Islamic Art in Cairo.

3! The Museum of Islamic Art in Cairo holds a collection of Mamluk textiles with epi-
graphic, simple, and multi-emblem blazons. For further information on blazons, see [25,
p. 92].
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silver, e.g., the brass candlestick socket inlaid with silver and gold of Prince Zayn-
ad-Din Kitbugha (Fig. 4), a table of copper alloy inlaid with silver in the name of
Sultan al-Nasir Muhammad (Fig. 6), and the inscription of the owner and manufac-
turer of the rifle of Selim Giray inlaid with gold (Fig. 9a and 9b). A third style was
vacuum forming, such as the decoration of most surfaces and sides of a table of
copper alloy inlaid with silver in the name of Sultan al-Nasir Muhammad (Fig. 6).
The metal items understudy were rich in decorative elements, such as inscriptions
in Naskh script, floral motifs, geometric patterns, and human and animal drawings
(Fig. 4, 6, 7a, 7b, 8a, 8b, 9a, and 9b).

Wooden items

Craftsmen employed precious wood, e.g., ebony, making use of scrapping and
cutting, such as the handle of the rifle of Selim Giray inlaid with gold (Fig. 9a and
9b), high relief, such as the foundation inscription of the Mosque of Prince Qawsun
al-Nasiri (Fig. 1), ivory inlaying, such as the handle of the rifle of Selim Giray
inlaid with gold (Fig. 9a and 9b). The most adopted decorative style was registra-
tion inscriptions.

Glass items

Craftsmen used glass made of silica oxide with fluxing materials, such as alka-
line substances, including soda (potash) and calcium carbonate (lime) [33, p. 20].
Items were made using air blowing and decorated using enamel decoration, such as
the inscriptions of the Sultan’s name, Quranic verses from Surah al-Nur, which
aligned with the function of the lamp, i.e., lightening, geometric patterns, and floral
motifs, such as the glass mosque lamp with multi-colored enamel decoration in the
name of Sultan al-Nasir Muhammad ibn Qalawun (Fig. 5).

3. Appendix: Inventory of the significant holdings pertaining to the
Mamluk sultans and princes originally from the Golden Horde but are not on
display in the Museum of Islamic Art

Dimensions: Sets Inventory
Item source | (length, width , diam- General description number number
eter, weight, height) (MIA NO)
Bath of Aisha 0.30 0.45 Panel of a white marble board 1 71
Al...in Al - (width) (length) with an eagle blazon (Rank).
Jamamz
path(street)
Sultan Mu- 0.39 0.70 Copper chair, It is a hexagonal 1 138
hammad Al - (length) shape, which has six legs, Made
Nasser of copper infused with silver,
Mosque decorated with Arabic inscrip-
tions, and it has been engraved
with Naskh script, and the name
and titles of Sultan Al-Nasser.
Sultan Mu- 0,20 0,26 A lantern “mosque lamp” made of 1 312
hammad Al - (length) enameled white glass with birds,
Nasser circles, inside it is an inscription
Mosque that reads: “Glory is to our Mas-
ter, the Sultan, and the King.” The
text reads:
Sl il ) il ans s e Las)
(=l It has 3 ears and circles
intertwined with each other in
white enamel¢ and its base is in
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the form of a polo sticks (Rank of
the responsible of polo training).
(blazon or coat of arms)

0.075
(width)
0.075
(width)

0,16
(length)
0.095
(length)

An Ivory Filling Bearing the
Name of Sultan Al- Nasser

Made of teak wood paneling with
an Ivory board with a thuluth
inscription in relief that reads (Al-
Malik Al-Nasser), and the second
reads (Nasser

Al -Dunya and Al -Din).

432

AL-Nasser
Hassan
school.

1,07

2,60
(length)

A lantern made of brass with a
hollow casting work. It is many
holes for the lamps, and decorated
with inscriptions in thuluth script
that include the name of the
Mamluk Sultan al- Nasser, and the
name of the prince Qaisoun Al
SAQI Al-Nasiri it reads" Al -
Mawlawi Al -Amiri Al -Ajali Al -
Mugqdimi Al -Ghazi Al -Mujahidi
Al -Murabiti Qaisoun Al SAQI
Al-Nasiri ...)

oYl sl el a8l
Gl o 3l o il JaY) (5 )
Sl (s (gugall adl el (saalaal)
R eh.dl JAQ) c(a)Lal\ ):‘ ngmu‘
g A Adleman s OO0 o el (A Sl 50l
(oo e Ax ) 0da E

509

Qalawun
hospital

2,65

3,83
(length)

The door of wood with two door
sides, each of which has 5 rectan-
gle parts decorated with animals
and human motifs.

554

Dernaka
mountain,
Assiut
Governorate

0,13

0,16
(length)

A textile peace of a printed red
writing that reads "Al-Malik Al-
Nasser Muhammed)".

2138

Dernaka
mountain,
Assiut
Governorate.

0,11

0,14

A textile peace made of white
silk, which decorated, with 2
eagle blazons (Ranks).

2139

Old Egypt
city.

Coin bears the name of "Al-Malik
Al-Nasser Muhammed)", it made
of copper.

2311

Qaitbay
School in the
Mamluk
desert.

0.37

0,43

Mamluk candlestick made of
copper inlaid with silver. It is
endowment In the name of Sultan
Zayn-ad-Din Kitbugha. This
candlestick bears inscriptions
referring to the name of the
Mamluk Sultan Katbugha, its text
reads"Al -Janab Al -Nasiri Amir
Muhammad bin Al -Mugqar Al -
Sharif Al -Zaini, katbugha Ezz
Nasr, including a cup of a cup
inside a circle and with it from the
bottom of the neck.

2331
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The Dome of 1,85 3,12 The door of wood with two door 1 2335
Sultan sides, each of which has
Qalawun 3rectangle parts decorated with
engraving octagonal star and has
on the left of it an iron lock.
The Dome of 0,24 0,65 A black and red marble panel, it 1 2919
Sultan has rectangle shape, including
Qalawun cypress triangles, mosaic, the top
of which is a pistol strap, and
below it is another tape of octago-
nal stars with seashells, some of it
lost
The Dome of 0.16 3.30 A wooden Filling, it is decorated 1 3366
Sultan with Kufic writing in red and
Qalawun white color with blue background.
The Dome of 0.30 4.30 A wooden panel, it is decorated 1 3465
Sultan with scenes of music and hunting.
Qalawun
The Dome of 0.74 2.19 Part of wooden door, which deco- 1 3553
Sultan rated with two horse heads.
Qalawun
Bought by Coins formation templates, it is 1 3654
Ibrahim Has- made of green yellow glass, it
san Effendy. bears name of Sultan Al -Nasir
Muhammad and the date of 691.
Bought by 0,25 0,50 Children shirt. It is made of yel- 1 3899
shaykh Hassan low silk and decorated with floral
Hussein ( the pattern and Arabic text reads:
merchant). 095208 (g e ellall GUaludl BY sal o)
(sl ualill Aol oald
Bought by Mr. Basin made of copper bears in- 1 3937
Hatton (the scriptions referring to (Abu Al-
merchant) Mali Muhammad Ibn El- Mansour
Qalawun.)
Bought by Copper candlestick bears inscrip- 1 4043
Hazrat tions referring to the Mamluk
Muhammed sultan Al -Nasir Muhammad.
Effendi.
Al -Kalshni 0,10 0,15 Lantern (tannur) made of copper 1 4090
hospice bearing the name of Sultan Al -
Nasir Muhammad.
Qalawun 0,38 1,8 Wooden door, it is adorned with a 1 4140
Mosque group of assembled wooden pan-
els forming eleven parts.
the ruins of Two Shard decorated with blazon 11 5100
the city of pottery, incised through slip, 5101
Fustat painted under glaze, both of them 5102
decorated with cup and eagle
figure.
Bought from 0.02 Silver coin (dirham) with the 1 5659
Akhmeem (diameter) | name of Sultan Al -Nasir Mu-
city, by Hazrat hammad.
Ali Bey
Babhjat.
Bought from 0,02 Silver coin (dirham) with the 1 5660
Akhmeem name of Sultan Al -Mansour
city, by Hazrat Qalawun
Ali Bey Bahjat
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Bought by Mr. 0.460 Basin made of copper inlaid with 1 9024
jayan. (Misio gold, silver and niello, in the name
Lily Jian) of Sultan Al -Nasir Muhammad.
Qawsun 1,09 4,80 Wooden minber including 7 stairs 1 1092
(Qayson, and decorated with geometrical
Qusun) AL- patterns.
Nassery
Mosque.
Qawsun 0,84 1,18 Window decorated with colored 1 1095
(Qayson, glass and stucco.
Qusun) AL-
Nassery
Mosque.
Al -Mahalla 8,55 Golden coin (Dinar). Dinar of 1 14022
Al -Kubra (weight) gold in the name of the ) King
Prosecution, Sultan Al -Nasir Muhammad
case No:
1575/ 1935
- - Tray made of copper, This tray 1 15120

has a central circle adorned with
vegetal decorations. Six small
roundels, emerging from this
circle, are decorated with scenes
of drinking and images of knights.
Connected to these roundels is an
epigraphic band studded with
three rounded medallions holding
the blazon of an eagle spreading
his wings, referring to the
Mamluk Sultan al-Nasir Muham-
mad Ibn Qalawiin and used by the
prince Gamal al-Din Aqush, the
prince of Karak.

The Museum of Islamic Art holds collections of items with artistic influences
from the Golden Horde Mongols, especially ceramic Figures and mosaics, which
are not presented in this study, but they are available for researchers of Islamic arts
and the arts of the Golden Horde Mongols™.

Results

The study highlighted the significant cultural contributions of the Golden
Horde Mongols spanning across all fields, as manifested by the art collections dis-
played and preserved in the Museum of Islamic Art in Cairo.

e The study stressed the influence of the strong relationships between the
Bahri Mamluk sultans and their kinsmen from the Golden Horde (Kipchak) in

32 Notably, mosaic decoration in its various forms, including glass mosaic and poly-
chrome marble mosaic constituted an important feature of Mamluk architectural decoration.
The mihrab of the Madrasa of Sultan al-Mansur Qalawun (completed in 1285) contains
glass mosaic, while the mihrab restored by Sultan Lajin in the Mosque of Ibn Tulun (1296)
represents another important example. These works reflect the broader circulation and re-
vival of mosaic traditions in the Mamluk architectural sphere, with Syrian, Byzantine, and
Persian/Ilkhanid connections contributing to this artistic development [32].
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Mamluk arts by presenting examples and making inventory of most of their collec-
tions using the general register of the Museum of Islamic Art in Cairo.

e [t illustrated the mutual and fruitful cultural influence between Bahri
Mamluks and the Golden Horde. For instance, Egypt delegated artists, men of let-
ters, and religious scholars, which significantly influenced the development of both
cultures, as manifested in arts, architecture, and culture.

e The study revealed varying sources for the collections understudy, span-
ning four main sources: Purchases, finds, judicial seizures of secured items, and
collections obtained by the Committee for the Conservation of the Monuments of
Arab Art from Mamluk buildings for conservation, which were subsequently trans-
ferred to the museum after its establishment.

e The study stressed the importance of the artistic and cultural production of
the Golden Horde Mongols as a tangible source of history and evidence, demon-
strating the greatness of this cultural production.

e The study recommends the scientific publication of the cultural heritage of
the Golden Horde at the Egyptian and international museums because of its great
significance and mutual influences with the cultures of most Islamic states. Addi-
tionally, exhibitions of arts and antiquities should be held along with this mega
scientific project.
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OBPA3IIBI MICKYCCTBA, CBSI3AHHBIE C UICTOPUEN
3010TOM OPABI B DTIOXY MAMAKOKOB B CBETE KOAAEKIINN
MY3ESI UICAAMCKOTI'O MICKYCCTBA B KANPE

Camusa Xaccan Ocman Xaccan

Muyseii ucaamcxozo uckyccmea 6 Kaupe
Kaup, Ezunem
samiahassanl01987@hotmail.com

Pe3rome. Llenb: 0CBETUTH HCTOPUIO MAMITFOKCKUX SMUPOB U CYJITAHOB KMITYaKCKOI'O U MOH-
TOJIBCKOTO MPOMCXOXKAEHUS U UX BKJIAJ B 3MOXY MaMIIIOKCKOrO cyiraHaTta B Erumte, uto
OTPaKE€HO B XYyJO0KECTBEHHBIX KOJUIEKIMAX My3esd ucrnaMmckoro uckyccrsa B Kaupe. Ot1o
OTKpPBIBAET HCCIENOBATEISIM IMyTh K M3YYEHHIO M MyOMMKanuu apTedakToB, KOTOPHIE HE
OBUTH N3y4YeHBI, 0COOCHHO KOJUICKIMH KPBIMCKHX XaHOB.

Marepuansl 1 MeTonbl: B MccinenoBaHUM MCHONB30BAJICS aHAINTHYECKUN OIMCATENbHBIN
nozaxon. OH BKIIOYan BBEICHWE B MCTOPHIO B3aMMOOTHOIIEHHH MaMIIIOKCKOTO CyJITaHaTa
Erunra ¢ kum4akamMy ¥ MOHTOJIAMH, OIHCATENbHOE U aHAJTUTHYECKOE U3Y4YEHHE IPUMEPOB
XyIOKeCTBEHHBIX KoJutekiuii 3omotoit Opasl B My3ee mcimaMckoro mckycctsa B Kampe.
HccnenoBanne OBUIO JOMOIHEHO OIMKMCHIO BaXKHBIX (DOHIOB, OTHOCSIIUXCS K MaMIIFOKCKHM
CyJITaHaM U AMHpaM, poroM K3 30510Toit Opibl, HO HE BEICTaBIEHHBIX B My3ee HCIaMCKOro
UCKYCCTBa.

Hayunas nHoBM3Ha: MccnenoBaHue MMeeT 3HAYMMOCTh C TEOPETUYECKOW M MPaKTHUECKOU
TOYEK 3PEHUs, TOCKOJIBKY OHO PACKPHIBAET IPOYHBIE CBSI3HM MEXIY CyJATaHaAMU OaXpUTCKUX
MaMIIIOKOB U UX poaudamu u3 3010Toil Opapl, 4T0O HAXOIUT OTPAXKEHHUE B HCKYCCTBE MaM-
JIFOKOB, Y€pe3 IPUMEphl 1 HHBEHTapH3aluio OOJIBIIMHCTBA MX KOJUIEKIIMH C MCIIOIb30BaHH-
em obmero peectpa My3sest uciaaMmckoro uckycctBa B Kampe. Pesynpratsr: MccnenoBanue
MI0Ka3aJI0 B3aMMHOE U IUIOJIOTBOPHOE KyJIbTYPHOE BIMSHHE MEXIY OaXpUTCKHIMHU MaMIIIO-
kamu u 3omoroir Oppoii. Tak, Eruner mexernpoBan XyJOKXHHUKOB, JTUTEPATOPOB U PEIIUTH-
O3HBIX YYEHBIX, YTO 3HAYUTENIHFHO MOBIISUIO HA Pa3BUTHE O0CHX KyJIBTYp M MPOSBUIOCH B
HCKYCCTBE, apXUTEKType U KyJbType. bojee Toro, uccienoBaHuE€ BBISIBUIO pa3IMYHbIE
HNCTOYHUKU N3YUCHHBIX KOHHCKHHﬁ, KOTOPLIC MMPEACTABJICHBI YC€THIPbMI OCHOBHBIMU BHUJIA-
MHU: TTOKYIIKHU, HAXOOAKH, Cy)le6HI>Ie N3BATUA 3AIMUILNCHHBIX TPEAMETOB U KOJUICKIHUH, ITOJTY-
yeHHble KOMHTETOM IO COXpaHEHHMI0 NaMATHHKOB apaOCKOTO HCKYCCTBa M3 CTPOCHUM
MaMJIFOKCKOH 3IOXH JUIsl COXpaHeHHs (HaXOAsIMIUXCs IO OXpaHOH TOCyIapcTBa), KOTOphIe
BIIOCJIC/ICTBHHY OBIIM TIEpeIaHbl My3€l0 ITOCTIE €T0 CO3JaHusl.

KuroueBsble ciioBa: mamimrokckuii Eruner; 3onortas Opza; Kumyaku; MOHTONEI, baxunca-
paii; KpsIMckoe XaHCTBO

Jas nurupoBanusi: Samia Hassan Osman Hassan. Models of Golden Horde arts in the
Mamluk era in light of the collections of the Museum of Islamic Art in Cairo // 3omoToop-
IeiHCKOEe oOo3penme. 2026. T. 14, Ne 3. C. 611-634. https://doi.org/10.22378/2313-
6197.2026-14-3.611-634 EDN: HMCCLR

BaarogapHocT: ABTOp OlIaromaput 3a Hay4HYIO KOHCynpTanuto ['amans A6mgens Pexema
Nbparnma Xacana, npodeccopa UCIaMCKHX APEBHOCTEH U UCKYCCTB (aKkyJIbTeTa apXeoyo-
riun Kaunpckoro yamsepcurera (Erumer); Caman Tyney6aeBy, mpodeccopa xadenps! Boc-
TOKOBeJeHns EBpasmiickoro HanuoHaimpbHOTO yHHBepcuteTa mM. JIL.H. I'ymmnésa (Ka3zax-
ctan); Dnpmupy CaiipeTnnHOBY, KaHOUIATa HWCTOPHYECKUX HAYK, CTApIIEro HAyYHOTO
cotpynnuka [lenTtpa uccnenoBanuit 3o0Toit Oppl M TaTApCKUX XaHCTB UM. M.YcMaHOBa
Wucturyta ucropun um. Mapmkanu AH PT, a takke nupexropa u koyuier u3 My3ses uc-
JIAMCKOT'0 HcKyccTBa B Kaupe 3a X MOCTOSHHYIO OAIEPKKY.
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